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Program 
Please silence all electronic devices for the duration of the concert. Thank you. 
Saxophone Sonata No.1 
Pansori 
Ben Long, .soprano .saxophone 
Vincent Leyva, alto saxophoJ1e 
Marwin Esguerra, tmor saxophone 
Katelyn Lucket, baritone saxophone 
Erin Murphy, cello 
Mystery for Flute and Strings 
I. The Shadows 
II. The Clues 
III. The Chase 
Benjamin \Y/yland,f/11/t 
Kelsey Klopfenstein, violin 
Douglas Temples, viola · 
Aaron Gomez, a/lo 
Narrative No. 1 for Piano, Op.14 
II. shades, thunder, depth 
III. ruckus, gregarious, :eternal 
roses and daisies and 
Six Portraits 
Lu \Y/itzig,piaJ10 
Benjamin \Y/yland,f/11te 
Savannah Robinson, clarimt 
Kaitlyn Biegelmann, oboe 
Chris tine Hansen, horn 
Katy Reed, bassoon 
..:. Intermission ~ 
Marykatheryne Kuhne, dariJ1et 
Danny Matthew, Matt James, lvliles Bohlman,pemusion 
RachelWo • 
Aaron Gomez 
Eric Gilardon 
• Brian Hinkley 
Cristian Larios 
Matthew Mancill-
The Trinity 
I. The Artist 
II. The Martyr 
Ill. The Peacekeeper 
• 
Meditations 
String Quartet No.1 
• 
• 
I. Grotto of Resurrection 
II. Nourishing River 
III . Song of Healing 
IV. Breath of Life 
V. Cleansing Fire 
The Mayhem Chamber Singers 
Miles Bohlman,pemusion 
Charlea Schueler, Mike Priller, violins 
Regina Vendetti, viola 
Aaron Gomez, a/lo 
Collin Page 
Kyle Waselewski 
Andrew McGowan 
Program N ates 
Thank you for joining us for today's performance of the Music Factory. We hope that you will enjoy 
our concert, and that you might consider joining us again for future performances here at the ISU 
School of Music. Please visit https://finearts.illinoisstate.edu/music/ for more information. Tha. 
you for your support! 
Saxophone Sonata No. 1 follows sonata design, with an exposition, development, and a 
recapitulation section. In the exposition, the main melody is passed through the quartet, with a 
counter melody and bass line underneath. The harmony is based on thirds, with an emphasis on the 
chromatic mediant. The development explores the keys of the dominant, submediant, and mediant. 
The recapitulation brings back all the opening material in the tonic key. - RW 
(Korean: ~± el) Pansori is a Korean genre of musical storytelling performed by a vocalist and a 
drummer. The music is usually performed by one sorikkun (Korean: ± t!.J ~, a singer) and one gosu 
(a drummer playing a barrel drum called buk). This work for solo cello is inspired by the dramatic and 
percussive aspects of P'ansori music. I use advanced bow techniques to imitate percussion and use 
flexible rhythms and timbral manipulation to convey the dramatic style of narration. - AG 
I spent much of my free time over the summer reading and watching mystery/thrillers. Mystery for 
Flute and Strings is a three-movement piece composed to tell a story in that genre. 
The first movement ("The Shadows'') portrays the ominous feeling of being watched - that something 
is behind a corner, outside a window, or right behind you. The opening melody in the flute serves as 
the pitch material for the rest of the movement. 
The seco~d movement ('.'~he ~lues'.') reprcscn~s a detectiv_e piecing toge~er clues. I compos-
a melodic idea, and then divtded 1t up into the stnng parts. This fragmented stnng texture is suppos 
to represent the pieces of a puzzle coming together to form a picture for the detective. 
The last movement (''The Chase'') is the final moment of the story; at this point, the detective catches 
the killer. - EW 
I began work on a piano piece in May 2017, with the intent of writing a sonata. However, throughout 
the composition process, I realized my methods and results were so far removed from the idea of 
'sonat'l' that the term no longer fit my work. Instead, I had been writing music which conveyed a story 
or a set circumstances; thus the word 'narrative' seemed to be a much better descriptor of what the 
piece is actually about. 
Narrative No. 1, Op. 14 for Piano is in three movements, the second and third of which are being 
performed today. The first movement, entitled "utopia, inaction, crossfire," loosely depicts an idyllic 
society unmarked by sorrow or worry. Eventually, however, far-off nations erupt into conflict, 
inevitably drawing the perfect society into war and resulting in the sudden, shocking death of our 
'protagonist.' "shades, thunder, depth" follows this protagonist into a sort of purgatory, with strange, 
unimaginable creatures and characters scattered throughout the mysterious landscape. Madness 
ensues. Finally, the protagonist makes some meaning out of his new afterlife, and begins to enjoy his 
time. "ruckus, gregarious, :eternal" is the beginning of a never-ending celebration of all things life and 
death, for those words no longer carry meaning in the new reality. - BH · 
In the summer of 2017 I had the opportunity to garden in Albany Park, Chicago. I worked in "Glob • 
Gardens" an urban garden, which allowed refugees to own land and grow crops from their countries. 
I also spent time at the American Indian Center, and observed gardening classes for children where 
they learned the relationship between the earth and spiritually/ faith. roses and daisies and draws on 
these experiences; it explores different melodies and layering of repeated patterns. The piece quite 
literally blooms ,vith driving motives and contrasting, connected lines. Throughout the piece, various 
dynamic shifts are present to hint at the sensation of "give and take". While gardening, it is common 
to feel as though one is giving a piece of one's self while equally taking what one needs, spiritually or 
literally. - CL 
i 
1 
Six Portraits came about as a request from Clarisa de la Garza, a clarinet playing colleague from back 
home in Texas, to whom this piece is dedicated. She asked that I write a piece for her for snare drum 
and marimba. After talking it over, we decided on a full trio of percussionists, and the rest of the piece 
began to t'lke shape. Six Portraits is a series of miniatures based on portraits that the artist Danny 
•
Villarreal, a~o~er friend of mine ba_ck home, painted. The music attempts to replicate these vibrant 
nd expressive unages in the short nmc I allotted myself. Many thanks to Danny for allo,ving me to 
project the images that inspired my composition, and to Clarisa for being patient with me while I 
wrote this piece for her. - MM 
When I was deciding on what should be the basis of my new piece, I asked a roommate what topic he 
found interesting. He then asked me if I was religious at all. Once I gave him an answer, he said that 
"The Trinity" would be an interesting topic. After giving it some thought, I decided to put my own 
spin on something that plays such a significant role in peoples' lives. 
I was hesitant to compose music on this topic because it could only be relatable to a small audience. 
However, instead of the typical "Father, Son, and Holy Spirit" titles we are exposed to, I gave them 
different titles; "The Artist" for The Father, "The Martyr" for The Son, and "The Peace Keeper" for 
The Holy Spirit. While obvious parallels may be drawn between these titles and their sacred alter-ego, 
I wanted to let a broader audience interpret these three figure heads in their own way, without the 
religious filter. Perhaps explaining this in the program notes may have defeated the purpose of the 
pieces, but one thing can be cettain - this piece, The Triniry, will, at the very least, provoke thought 
and cause the listener to think about how this sacred topic parallels its non-sacred counterpart. - CP 
Meditations is, simply put, a meditative music based on a sequence derived from a pentatonic scale 
built on D-flat. The music is scored for one solo percussionist playing metallic percussion, with a 
combination of mallets and bows. A final note is struck on a prayer bowl to end the mediation 
sequence. The music is inspired by many methods of meditation, and the goal of the music is to be 
. ternal, peaceful, and thought-evoking. - KW' 
The main idea for String Quartet No. 1 comes from the concept of spiritual healing. In November 
of 2016, I composed the final movement, "Cleansing Fire," as a stand-alone work to make a 
statement of change from the recent personal turmoil that I had been going through. On my concept 
map I wrote, 
"Like a phoenix, wrtathtd in a dta11singjirt, f1!J worldfy spirit shall bt nbom. I will shed f1!J chains a11d nt11m to the 
comfort of the opm air!" 
The remaining movements were written throughout the following year, with this concept of spiritual 
freedom in mind. While they mirror stages of healing and, to an extent, the spiritual detachment of 
cleansing one's chakras, the music is grounded in the worldliness of humanity. The music in these 
movements exhibits the terror of mortality, the bliss of finding truth, sustenance in life, the suffering 
that it takes to heal, the organic humanity of coexistence, and the living fire that fuels passion. - AM 
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Upcoming Events 
Guest Artist Recital: 9 Horses 
Wednesday, November 8th 
7:00pm 
.PA 
Senior Recital, Travis Cunningham, euphonium 
Wednesday, November B•h 
7:30 pm 
Kemp 
Madrigal Festival Concert 
Friday, November 10th 
3:00 pm 
CPA- free 
Big Band Dance 
Friday, November 10th 
7:00pm 
Big Band Dance will take place at New L'lfayette Club 1602 S. Main Street Bloomington, IL. 
For additional information contact Dr. Tom Marko (309)438-2541 
Secondacy Dominance Recital 
Friday, November 10th 
7:30pm 
Kemp 
.harles \YI Bolen Faculcy Recit-u: Geoffrey Duce 
Friday, November 10th 
8:00 pm 
CPA 
piano 
Illinois St1te University Symphony Orchestra Music for All concert 
Saturday, November 11th 
11:00 am 
CPA- free 
Senior Recital: Taylor Knowles soprano 
Saturday, November 11th 
2:00pm 
Kemp 
Senior Recital: Jonathan Slovik, baritone 
Saturday, November 11 rh 
5:00pm 
Kemp 
Saxophone Studio Recital 
Saturday, November 11th 
8:00pm 
Kemp 
